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Preface 
As I am writing this, I am an undergraduate trumpet performance major. This book 
was created with the intention of providing a source of reference for trumpet 
students beginning their work on the more common orchestral repertoire. While 
there are several other resources available, frequently the musician is not provided 
with a comprehensive view of the challenges at hand. There is a considerable 
amount to learn about the trumpet repertoire away from playing the instrument. As 
the saying goes, knowing is half the battle. 
This book is set up in two sections: orchestral and solo repertoire. Each section has 
brief information about the composer and any notable information about the piece 
itself. Throwing the musician into the deep end leads to poor performance habits 
sprouting, which later leads to massive amounts of frustration. It is essential that 
the student begin with a clear idea of how the music is meant to played, before you 
begin to practice it. 
A note to the player, this is not THE method book to practice out of. There is not a 
single book in the existing trumpet pedagogy that teaches everything you will need 
as a trumpet player. I, personally, like to collect trumpet method books, and will 
often have several different exercises from several different books that I currently 
am working on. I know that there are several different schools of thought when it 
comes to a fundamental approach to the instrument, but why constrict yourself to 
one way of thinking? Why not learn as many ways as possible to be successful? As 
our art form continues to evolve, versatility will be your only way to land a 
permanent gig.  
Lastly, the information within these pages is put together from my own personal 
experience in learning this music. In other words, it’s just my opinion. You may 
find that this book is not very helpful, and that is a possible outcome. You may also 
find that this book leads to a breakthrough within your playing, and that is also a 
possible outcome. The beauty about playing trumpet is that each journey is specific 
to the individual. A failed outcome should not be met with pessimism because you 
failed, but with optimism because you found a new way to fail. 
Due to copyright concerns, I have only included the first page of each solo work 
that is still under copyright within the United States. I still have included a full 
commentary on the work, though. If you wish to practice the solo in its entirety, 
you will need to contact a music vendor and purchase it through them. 
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A Note on Transposition 
As a trumpet player we are asked to perform several different styles of music, all of 
which can be performed with the vast amount of skills the trumpet player is 
expected to learn. Of all the different tools we have on our tool belt, transposition 
is by far the most frequently used. Especially within the orchestral setting, a lot of 
the notes you play will be different than what is written on the page.  
The above excerpt is from Gustav Mahler’s Symphony No. 5, movement one. 
Above the first bar; it says “muta in F”, meaning trumpet in F. In order to figure 
out the correct pitch to play, remember the phrase ‘hand to stand’. I always ask 
myself what type of trumpet I am holding in my hand, then what trumpet is the 
music in. For the purpose of this example, I will be holding a C trumpet.  
In hand - C trumpet 
Music - F trumpet 
C to F - Ascending Perfect 4th 
Result - Play a perfect 4th above what is written 
First note - A on C trumpet 
This system works well if you are ever are confused on your transposition. This  
system does NOT teach you how to read in a transposed key. That requires a great 
deal of time (and patience…).  
4
Orchestral Repertoire 
Bartok - Concerto for Orchestra 
Bela Bartok was a Hungarian composer who lived from 1881-1945. He was a very 
prolific composer of the 20th century who also had a passion for folk music. Later 
in life he became a ethnomusicologist. Concerto for Orchestra is one of Bartok’s 
most known work, and is considered a standard within the orchestral repertoire. 
Premiered in 1944 by Boston Symphony, this five movement work features all 
sections of the orchestra. 
As a general note; personal experiences have shown that learning the principal 
trumpet part alongside someone who is learning the second trumpet part, as they 
are rather co-dependent. 
 
2nd Movement, Square 90 - Square 147 
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This excerpt is a duet with the second trumpet until square 123, where it becomes a 
brass chorale. You are going to want to use a straight mute that is very bright and 
allows your articulation to speak easily. I personally would use either a Dennis 
Wick or Tom Crown Gemini. As you can see in the excerpt, Bartok is very 
particular with his articulation markings. When performing this, make sure that 
you coordinate with your colleague to determine exactly how you two will play 
each phrase. When you arrive at the brass chorale, be sure to not overplay the 
notated mezzo forte. In terms of breathing in this section, you will have to turn to 
the recordings for that. Listen closely and take note where they breathe on your 
copy of the music.  
5th Movement, Square 211 - 6 after Square 24 
The second trumpet also plays an important role in this excerpt, as their part passes 
the melody onto you. A tricky aspect of this one is maintaining a steady pulse 
within the extended rest, we often speed up our tempo while counting rests. 
Deliberate practice with a metronome will strengthen your internal pulse on this 
one. Make sure that the music is always moving forward, especially on longer or 
repeated notes. It is essential that you play each phrase within this excerpt as if the 
notes are out in front of you rather than as higher or lower. Too much moving in 
the beginning of the excerpt will set yourself up for failure in the latter half. A great 
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way to learn the 2nd half of this excerpt is to play down an octave to get the   
pitches instilled in your ear. Once you are comfortable with the intervals in the 
lower octave, you can begin to take it up.You could also invite a colleague into 
your practice room and have them play the part down so you can always have the 
pitch in your ear. 
Reference Recordings 
https://youtu.be/Iv-lLUjnslA  Chicago, Boulez 
https://youtu.be/Wtgqh58kZME  Cleveland, Dohnányi (2nd Mvt) 
https://youtu.be/5Cx3kHQ20f4 Cleveland, Dohnányi (5th Mvt) 
https://youtu.be/8g3eFwie8wU  Boston, Ozawa (2nd Mvt) 
https://youtu.be/dIYUNOBPXL4  Boston, Ozawa (5th Mvt) 
Mahler - Symphony No. 5 
Gustav Mahler was an Austrian composer who lived from 1860-1911. Mahler is 
known for his extremely long, and demanding, symphonies. Symphony No. 5 is no 
different, however it holds a special place within a trumpet player’s heart. This 
masterwork was premiered in 1904, and was conducted by the Mahler himself. 
Mahler writes all of his musical instruction in German, so it would be wise to pick 
up a German-English dictionary. 
Movement One, Opening Solo 
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This opening excerpt proves to be quite intimidating to the player. Make sure to 
have the D# in tune with its octave from the beginning. It will allow your 
arpeggiation at the beginning of the second line to be closer in tune. Although the 
beginning is written as eighth note triplets, you certainly should not perform it as 
such. I prefer to view the opening section in 6/8 and playing the triplet within beat 
six of the measure. This creates more of a forward motion, which pairs nicely with 
the notated crescendo and forzando.  
Movement One, Lyrical Solo 
As previously mentioned in this book, this excerpt is in F. Meaning you would play 
either up a Perfect 4th if practicing on C or up a Perfect 5th if practicing on Bb. 
You share this solo with the viola, so try to emulate the elegance of a string 
instrument while performing. You will notice that this section is marked 
portamento, make sure to transition from note to note as smooth as possible while 
also keeping your articulation very delicate. If you are having trouble connecting 
the octave jump in the third line, you can play the upper octave A (written E) as 
third valve. Feel free to try out different expressive ideas, whatever you decide 
must not be stagnant. 
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Movement One, Square 10 
This one is a personal favorite of mine, yet is often not requested in normal 
auditions. Throughout all of his symphonies, Mahler is very particular with his 
markings. Be sure to follow exactly what he writes, it is there for a reason. Be 
careful not to rush through the quarter note triplets, a strong sense of pulse is 
necessary t0 make it to the other side successfully. Listen to the reference 
recordings non-stop in order to achieve an accurate style. Note lengths, note 
emphasis, phrasing, etc. All of these things matter when inside the audition. 
Reference Recordings 
https://youtu.be/9KSESLJ0LWA  Vienna, Bernstein 
https://youtu.be/vOvXhyldUko  Lucerne Festival, Abbado 
https://youtu.be/1F5G9JngqZY  Simon Bolivar Symphony, Dudamel 
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Mussorgsky/Ravel - Pictures at an Exhibition 
Modest Mussorgsky was a Russian composer who lived from 1839-1881. 
Considered one of the Russian Five, Mussorgsky’s compositions defined the 
beginning of the Russian style. Pictures at an Exhibition is a work that was 
originally for four-handed piano. This version was rather clunky, and fell to the 
wayside quickly. It was only when Maurice Ravel arranged the work for orchestra 
that it saw praise. This work is based on a collection of paintings that Victor 
Hartmann, a friend of Mussorgsky, had created for a gallery. 
Promenade 
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The Promenade of this work is Mussorgsky’s idea of a person walking between 
paintings, meant as a palette cleanser. Conductors have a very wide array of tempi, 
so prepare this excerpt anywhere from 80bpm to 98bpm. You will want to play this 
in two bar phrases, take a short breath at the end of each phrase. The octave jumps 
are only problematic if you lack the breath support in the note prior. Your second 
trumpet player is your friend, let them worry about making it in tune. A common 
problem with this excerpt is the emphasis of the first eighth note within each pair. 
Be aware of this, and try to avoid ever instilling the habit within your playing. In 
this instance, the orchestra is playing WITH you, rather than you playing with the 
orchestra. They will follow you. 
Goldenberg und Schmuyle 
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Although written in C, this is most often played on muted piccolo trumpet. Be sure 
to choose a very bright sounding mute, as your part within the piece represents the 
poor struggling to survive. You will want to think of the eighth note subdivision 
while you play, as it will help place the grace note in time. The grace note attached 
to the triplet is before the beat; the grace note attached to the eighth is on the beat. 
Listening  to the recordings will aid in locking in the rhythm. When the second 
trumpet enters, back off your sound and coast to the end. Locking in the intonation 
of the octave will provide all the volume you need. 
Reference Recordings 
https://youtu.be/DXy50exHjes  Chicago, Solti 
https://youtu.be/FsvpFU7KY7E  Royal Philharmonic Orchestra, Casadeus 
https://youtu.be/FUgKKgVcJMA  Chicago, Reiner 
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Ravel - Piano Concerto in G 
Maurice Ravel was a French composer who lived from 1875-1937 and was part of 
the Impressionism movement in music. His piano concerto was premiered in 1932 
by Marguerite Long, conducted by Ravel. 
  
Beginning on the off-beat can prove to be trickier than one would think, especially 
at this quick of a tempo. Be careful not to wound the the first note out of fear of 
making a mistake, let music speak for itself. Within the French style of trumpet 
playing, it is preferred if you single tongue this excerpt. However, a clean double 
tongue will suffice if the tempo proves to be too quick. Make sure to set up your 
face as if you were playing the upper G the entire time, the best chance for success 
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will be found in the path of least resistance. At square 34, be careful not to let any 
note stick out of the phrase. Maintain a forward presence as you end the excerpt. 
Reference Recordings 
https://youtu.be/4jYVnNHo3S8  South Jutland, Bernstein 
https://youtu.be/vlvWfP-iFmY  National Orchestra of France, Emmanuel Krivine 
https://youtu.be/5YGxbA0WJ0k  London, Celibidache 
Resphigi - Pines of Rome 
Ottorino Respighi was a Italian composer who lived from 1879-1936. He is most 
known for his trilogy of works about Rome: Fountains of Rome, Roman Festival, 
and Pines of Rome. As the name states, Pines of Rome is about the different trees 
that Resphigi saw around Rome. 
 
14
This off-stage solo takes place in the second movement of Pines of Rome, after a 
very bombastic first movement. From a performance standpoint, make sure you 
can see/hear the pulse of the group from wherever you are playing. Most 
conductors will conduct through your solo, as there are other musicians playing 
while your solo is going on. Just because it is a lyrical solo does not mean you 
have to play it dreadfully soft. Just because it is a lyrical solo does not mean you 
have to play it dreadfully slow. The music still has to always move forward, adding 
a slight vibrato to any note within the G major chord will aid in that. Approach this 
excerpt in two bar phrases, and be sure to be very clear with your dynamics. The 
added distance of being off-stage will soften your musical intent. 
Reference Recordings 
https://youtu.be/6Y1n2Apn27k  New York, Gilbert 
https://youtu.be/mdve48nptNk  Chicago, Karajan 
https://youtu.be/UABTcT2vUGk  President’s Own, Rakers 
Stravinsky - Petrouchka 
Igor Stravinsky was a Russian composer who lived from 1882-1971. He was a 
very prolific composer during his life; his most notable works are a group of three 
ballets titled Petouchka, The Firebird Suite, and Rite of Spring. Petrouchka 
premiered in 1911 and was later revised in 1947.  
Ballerina’s Dance 
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This excerpt is the most frequently asked in both collegiate and professional 
auditions. It challenges several aspects of trumpet playing while also demanding 
fluidity and musicality. Be sure to confirm which edition you are being asked to 
play, as there are notational differences within them. Your tempo can very between 
104bpm and 116bpm. Make sure that it is clean at whatever tempo you decide. The 
upper B should sound, and feel, like you are floating (you can also play it 3rd valve  
if you are having issues making it clean). The bar before square 70 is deceptively 
tricky. Make sure to move your air forward towards the quarter note. Although 
written in Bb, I prefer to play this on C trumpet. It lays better on the fingers usually 
serves as one of the first pieces a trumpet player looks at when first playing C 
trumpet. All of your articulations should be clear, yet also light. It is a ballerina 
dance after all… 
Valse 
Taking place right after the ballerina’s dance, the Valse is delicate playing at its 
finest. In this setting, you are playing up to the flute and allow them to be the main 
voice here. This motif happens multiple times within this sections, so auditions 
may include different spots within the Valse. For this instance, the 16th notes are 
separated, but not short. Always allow the air to move forward with the music, 
even in the more articulate sections. 
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Reference Recordings 
https://youtu.be/FYvVqe6juAk  Royal Concertgebouw, Jansons 
https://youtu.be/hX7aSsic7eM  London, Gergiev  
https://youtu.be/oQmES7PuqFw  Minneapolis, Dorati 
Solo Repertoire 
Böhme - Concerto in F Minor 
Oskar Böhme was a German composer and trumpet player that lived from 
1870-1938. He moved to Russia in 1897 and spent most of his adult life as a cornet 
player and teacher in St. Petersburg. His Concerto in F Minor is one of the few 
Romantic trumpet concerts in the standard repertoire, and is often called the 
“essence of Russian trumpet playing.” 
First Movement - Allegro moderato 
When approaching the first movement, it is important to maintain a steady tempo 
unless it is specifically notated, regardless of how tempting it may be to use rubato 
in places. It is very easy to slow down the more virtuosic passages to make the 
piece more achievable, but it is better to find a steady tempo that does not require 
you to change speed to execute certain passages. However, there are some places in 
the work where rubato is appropriate; for example, one place that many players 
choose to include rubato is going into Square 4. As one of the few Romantic 
trumpet concertos, the cantabile sections of this work should be handled with the 
utmost musicality and expression. At Square 2, make sure to stay set for the upper 
notes and reach down for the lower notes, rather than sacrifice the higher set 
embouchure and risk failing to move in and out of the higher register accurately. In 
this movement, a cadenza is optional. Feel free to write one out, or transcribe one 
you hear on a recording. Most recordings will cut the first iteration at Square 6. 
Second Movement - Adagio religioso — Allegretto 
This movement is home to the most beautiful writing of the piece, which makes 
vibrato a key tool in playing it. Be sure to explore the various tension and release 
points throughout the movement, and find where the best places are to really go 
above and beyond for musical intent and expression. Going into Square 10 can be 
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quite tricky - a big breath after the fermata is crucial to your success going into the 
following phrase. As you decrescendo, you must keep your embouchure free from 
tension in order to play the softer phrases with delicate care. 
Third Movement - Rondo — Allegro scherzando  
  
The acrobatics of this movement can seem heavily demanding at first, but in reality 
the character portrayed here is a jovial, much lighter idea that should be reflected 
in your playing. Most of the movement itself is articulate in nature, which means 
that any chance to play a note longer than an eighth note should be brought out 
almost in an extreme manner as to provide a nice contrast to the rest of the work. 
Reference Recordings 
Thomas Hooten, Trumpet Call 
 Can be found on Spotify 
Timofei Dokshitser, Russian Concert 
 Can be found on Spotify 
Giuliano Sommerhalder, Romantic Virtuosity 
 Can be found on Spotify 
Handel - Aria Con Variazioni 
George Frederic Handel was a German composer that lived from 1685-1759 and 
spent most of his life in England, where he produced several operas with the Royal 
Academy of Music before helping form the New Royal Academy of Music in 
1727.  Handel was most known for his operas and oratorios, especially his 
Messiah, which is one of the most known oratorios in the repertoire and is often 
played around the holiday season in Catholic churches around the world. The 
Messiah is also notable to trumpet players, as many choose to play the work 
entirely on piccolo trumpet. His Aria Con Variazioni is pulled from his 5th 
Harpsichord Suite. 
Variation I 
It can be easy to fall into the trap of emphasizing every articulated note, with so 
many “slur two” pairings in this variation, but it is important to sound more like 
you are gliding rather than reaching up and down for each note. A common 
tendency in younger players is to rush through the 32nd notes because they are 
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32nd notes. Practice diligently with a metronome in this section and constantly 
record and evaluate your playing.  
Variation II 
At first glance, the 24/16 time signature looks daunting, but it all just boils down to 
having 24 sixteenth notes per bar, or 6 large quarter note pulses per measure. Make 
sure to not overly articulate the first of each barred grouping of notes like in Var. I, 
it should be a smooth glide through each phrase. This variation gives pure meaning 
to the phrase, “Slower and cleaner is better than faster and dirty.” 
Variation III 
In this variation, you need to exaggerate the dynamics as much as possible without 
marring the beauty of the phrase. The last two bars will need extra care, starting 
with metronome work and a constant monitor on your tendencies so that you don’t 
rush through the phrase. 
Variation IV 
This variation should feel the same from beginning to end. If it doesn’t feel the 
same all the way through, record yourself and work to keep everything consistent. 
Variation V 
This variation looks the scariest, but is actually the easiest. All it is is a G major 
scale with varying acrobatics for each phrase. Make sure to keep your face set up 
for the higher notes, and the air straight so each note speaks clearly. If you are 
having trouble, you could try to play each “big beat” and gradually add notes as 
you gain success. This is called playing the “skeleton” of the phrase. 
Reference Recordings 
https://youtu.be/WyVaCVnqFzE  Atsuhiko Okamoto 
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Haydn - Trumpet Concerto in Eb 
Franz Joseph Haydn was an Austrian composer that lived from 1732-1809. He was 
a celebrated composer all over Europe during his lifetime, and his fame has 
endured to present day. During his life, he was a court musician for the Esterhazy 
family on their remote estate, which meant that he was isolated and, as he put it, 
“forced to become original.” However, his music was well circulated and he earned 
titles like the “Father of the Symphony,” and is revered as vital part of the 
development of music during the Classical period. Among his students were great 
minds like W.A. Mozart and Ludwig van Beethoven. His Trumpet Concerto in Eb 
was written for keyed trumpet in 1796. It was the first work for the trumpet that 
could utilize chromaticism. The little tag before the exposition begins is actually 
Haydn making fun of how trumpet parts were prior to this piece. 
First Movement - Allegro 
The most crucial concept to understand while tackling this piece is phrasing. The 
music must always move forward, or it loses interest. I personally have always 
preferred to use a slur-two-tongue-two method when playing any sixteenth-note 
passages in this piece. This particular movement moves around the horn in several 
registers, so it is important to keep your air moving forward with conscious intent 
throughout every phrase. A note on the trills of the piece: I prefer to approach them 
from above. Either way is correct, but make sure that whichever way you decide is 
what you stick with. Consistency is key. As for the cadenza in this movement, there 
are several floating around the internet if you would prefer a different one than the 
written cadenza. You could also choose to transcribe one, which would also help 
enhance your aural training if you’ve not done so before. 
Second Movement - Andante 
Everyone tends to play this movement at a snail’s pace…while it is beautiful, keep 
the tempo around eighth-note = 90 bpm, or so. At this slow tempo, it is important 
to get every note fully centered with brilliance in your sound, especially in the 
more chromatic passages. Do not be timid with the soft entrances - it is simply you 
playing your part. You as the soloist get to set what “piano” is and what it means 
for you. Make sure the listener can clearly hear the intent in your phrasing, and that 
the music is always going somewhere. Recording and listening to yourself helps 
with realizing your musical intent in your playing.  
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Third Movement - Allegro 
For this movement, you should take whatever tempo is comfortable for you while 
still feeling the music in one rather than each individual beat. In most recordings, 
the trills at the top of the second page stand out and sound harder than they actually 
are. Practice this section as slow as you can to be successful and truly memorize 
the finger patterns. You can’t think about what your fingers need to do while you’re 
playing up to speed, as there simply isn’t enough time and you’ll lose tempo trying 
to focus on mechanics. Be sure to approach the arpeggios on the third page with 
delicacy - do not wound the music. You may choose to add an additional cadenza 
leading into the last two lines, but it is completely up to the performer. 
Reference Recordings 
Tine Thing Helseth, Trumpet Concertos 
 Can be found on Spotify 
Wynton Marsalis, Haydn, L. Mozart and Hummel: Trumpet Concertos 
 Can be found on Spotify 
Reinhold Friedrich, Trumpet Recital; Friedrich, Reinhold 
 Can be found on Spotify (played on period instruments) 
Honeggar - Intrada 
Arthur Honeggar was a French composer that lived March 10, 1892-1955. His 
Intrada for trumpet and piano, written in 1947, is the main test piece for most 
graduate auditions. 
Slow Section 
It’s important to remember that if you start too loud, you will have no where for the 
music to go. The piece is a test of efficiency, especially this first section. The first 
phrase alone is incredibly taxing. If you cannot play in several different registers 
with efficient embouchure adjustment, you won’t be able to play the first three 
lines of the piece, let alone the rest of the work. Do not let the C (yes, you know 
the one I’m talking about) make or break your performance. Ride your airstream 
all the way down to the G and keep your embouchure from moving as much as 
possible. Leading into Square 2, try not to set your embouchure too low to play the 




In terms of tempo, the quarter note becomes the dotted half note. Listen to a 
recording while reading along with the piano score so you can hear how your 
entrance at Square 4 is meant to work. The eighth-note passages will work fine 
whether they are approached with a fast single tongue or a smooth double tongue - 
just be sure to make your decision on what sounds the best. The triple tongue 
section will be best achieved if you start with practicing on air, then layering in 
each component. If you are struggling in this section, one exercise to help increase 
efficient and consistent air flow is to slur the passage and flutter-tongue through it. 
Reference Recordings 
Thomas Hooten, Trumpet Call 
 Can be found on Spotify 
Hakan Hardenberger, Virtuoso Trumpet 
 Can be found on Spotify 
Wynton Marsalis, On the Twentieth Century… 
 Can be found on Spotify 
Hummel - Concerto in Eb 
Johan Nepomuk Hummel was an Austrian composer that lived from 1778-1837. 
His Concerto in Eb was written in 1803 for keyed trumpet. Originally written in E 
major, the piece is now performed in Eb. 
First Movement - Allegro con spirito 
It is acceptable to cut some of the introduction if playing for rounds of competition 
or jury assessment. The piece can be performed either on Bb or Eb trumpet. It’s 
important to start strong to grasp the audience’s attention. I like to think of the 
word “pompous” when playing this piece because it helps to get the character 
across to the listener. Square 130 should be very smooth, despite the acrobatics at 
that section. Take care of the crescendo into the larger leap before 140, as it is a 
notorious spot for trumpeters to miss the note. The arpeggiations shortly after 
square 270 can be practiced slurred in order to perfect the air stream, then add the 
tongue later once you’ve solidified your air channel. Although it is just a scale, 
square 290 is a spot of difficulty for performers. Remember that any half-step you 
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encounter is free, meaning you should not alter your oral cavity for any of those 
half-step intervals. If anything, your air stream should get faster as you begin the 
trill leading to the end of the movement. 
Second Movement - Andante 
The most important thing about this movement is the beauty in every phrase - you 
can never wound the character of the music here. Some performers meter out the 
trill in the beginning, feel free to do this if you so choose. While this is very lyrical 
music, the consistency of tempo and metronomic accuracy will make your 
performance sound more professional. Always keep the musical line moving 
forward, it adds to the beauty of the music and will also help your ability to play. 
Be sure to start your piano only as soft as you can play with a good sound, 
however this is a great movement to really explore and practice expanding your 
dynamic range. 
Third Movement - Rondo: Allegro 
This movement begins on a pick-up into the first bar, which is often unclear in 
younger players. Take special care in articulating the beginning so the listener can 
clearly hear that the music doesn’t start on the beat. The third movement is where 
you can really showcase your articulation; the crisper the articulation, the better it 
sounds. Despite saying mezzo forte at the beginning, you don’t have to approach it 
that loudly. Staying a little softer first allows for more contrast later on. Make sure 
to plan out your multiple tonguing so you can develop consistent performance 
habits. The last page will take you a little longer than the rest to master, as it will 
test your ability to keep your air and embouchure still. Take the extra time to 
properly learn the trills and be able to play it with little to no tension in the body. 
Focus on keeping the air stream very energetic. A lot of performers like to do a fast 
trill at square 220 because it adds to the light nature of the piece. 
Ketting - Intrada  
Otto Ketting was a Dutch composer that lived from 1935-2012. His Intrada is a 
great piece to add to your repertoire if you need some filler time for your recital 
and can be played on either Bb or C trumpet. As free form as the piece sounds 
from a listener perspective, the performer has to keep steady time throughout. This 
proves to be tricky as you are the only keeper of time on stage. Since this is a work 
for solo trumpet, you as a performer can take some musical risks. Whatever you 
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decide to do, it has to have conviction. I always come back to this solo and play 
it down like an etude, it’s a great check-up tool for your trumpet playing. 
Reference Recordings 
https://youtu.be/JQ93QSLma08, Ray Mase 
https://youtu.be/1AvCmC86TYQ, Christopher Smith 
Peskin- Concerto No. 1 for Trumpet in C minor 
Vladimir Peskin is a Russian composer who lived from 1906-1988 and was 
considered a prominent composer within Soviet Russia. His Concerto No. 1 in C 
minor written in 1948 is one of the few works for trumpet written during the 
Romantic era. This solo is quite virtuosic in nature, however no orchestral 
accompaniment is currently not in circulation. 
First Movement - Allegro con fuoco 
This movement asks a lot out of the performer, so make sure not to run out of gas 
too early. As a general note, your articulation throughout shouldn’t be harsh. 
Continue to move the air forward, despite working through all ranges of the horn. 
Within the cadenza, make sure that the call and response die is clear to the listener. 
Second Movement - Andante sostenuto, dolce amoroso 
The second movement is actually quite straightforward in terms of playing, just 
play the trumpet well. You might want to test different mute options, I prefer to 
perform this with softer sounding mute like a Bach plastic straight mute. 
Third Movement - Allegro scherzando 
This movement is similar to the first movement in terms of virtuosity, this just 
happens to be in triple rather than duple. Ultimately, you just have to practice this 
at a slow tempo and build up, it is the only way to instill positive habits while 
learning these phrases. Yes sure that you keep the air moving forward despite being 
so articulate. You can work on this by slurring each phrase and removing all of the 
breaks in the sound. Strive for a smooth transition from note to note. Within the 
meno mosso section, make it a clear style change. Very legato with plenty of 
romanticism.The agitato towards the end should be very present, it provides 
interest to the line. Lastly, the phrase beginning at measure 127 should be first 




Giuliano Sommerhalder, Romantic Virtuosity 
 Can be found on Spotify 
Timofei Dokshitser, Russian Concert 
 Can be found on Spotify  
Additional Resources 
Orchestral Excerpts for Trumpet 
 By Phil Smith 
This is a CD of popular orchestral trumpet excerpts performed by Phil Smith, 
former principal trumpet of the New York Philharmonic. This CD contains both 
audio of him performing the excerpt, but also talking briefly about how to 
approach each one. This is a fantastic resource to any trumpet player wanting to 
become professional. I honestly do not know where you could find a physical copy 
of this CD, but you can view it in its entirety on Spotify for free. 
Spotify 
Spotify is a free music steaming service with the option to pay for premium 
features, but is not necessary. It holds a large database of orchestral, jazz, and solo 
trumpet playing from very prominent players. Listening is the best way to improve 
our trumpet playing, and Spotify is a convenient resource to use both on your 
computer and smartphone. 
Tonal Energy 
Tonal Energy is an tuner/metronome app for smartphone that includes several other 
beneficial features. This app includes a drone that you can play along with, which 
is very beneficial to improve your ear while playing. It also can record while the 
metronome is on and adds slight reverb to your recording to make it sound like a 
concert hall. 
Technical Studies 
 By Herbert L. Clarke 
This is one of the most essential method books that you should always have on 
your practice stand. The ten studies within these pages are so versatile and will 
always challenge your technical ability to play the trumpet. Make sure to always 
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practice these with a metronome handy, and do not be afraid to dip down into the 
slower tempos. You will find that you will improve at a faster rate if you can play 
through these studies at a snails pace. 
First Book of Practical Studies for Cornet or Trumpet 
 By Robert W. Getchell 
For the most part, this is book is used mainly to teach beginning trumpet students. 
However, this book works great to get your playing dialed in. They are short, 
simple, easy, and in a comfortable range to play as fast and as smooth as possible. 
You can also use these to begin your work on transposition. 
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